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ABSTRACT

The present manuscript is an attempt to analyzedhge of themes and issues portrayed by a diaspoiter,
Tabish Khair in postmodern Indian English literaguiThe eminent figures of Indian English literatlike Raja Rao, R. K.
Narayan, Mulk Raj Anand, V.S. Naipaul and Kamalaritadaya, Jhumpa Lahiri, Salman Rushdie, and Takishir
undertook the harsh realities of society and IN&ationalism, racism, identity, partition, casteas$, poverty, cultural
roots, peasantry, doubly oppressed lives of womenal-urban division, east-west encounter, feudedgtices, Dalits,
communalism, and tribal culture are some of theanasues exposed in their writings. These writaes also deified as
path-breakers and pathmakers of the new era ofimdiriting in English. Tabish Khair is one of th@shenthusiastic and
energetic diasporic writers of the postmodern éta.has portrayed the contemporary Indian life itrihful and simple

manner.
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INTRODUCTION

Modernism was an earlier aesthetic movement whiak & vogue in the earlier time of the twentiethtwsn
Term postmodernism implies a relation to modernisteter Barry inBeginning Theorydescribes the concept of

modernism:

Modernism was that earthquake in the arts whicluginb down much of the structure of pre-twentiethtagy
practice in music, painting, literature, and aretiitire. In all the arts touched by modernism wizat been the
most fundamental elements of practice were chafldrand rejected thus, melody and harmony were gidé an
music, perspective and direct pictorial repres@tatvere abandoned in painting, in favor of absioag in
architecture traditional forms and materials (p#throofs, domes, and columns, wood, stone and rickre

rejected in favor of plain geometrical forms ofeerecuted in new materials like plate glass and retec”

The term postmodernism was first commonly used @49 to talk about modern literature. Many peoptereht
like modern architecture because it had too manylitie shapes and people did not think it was yresiome of them
started the postmodern architecture moverfiefihe postmodernism generally refers to the perioseoond half of the

20th century. It was a time when postmodern ideasime very common.

Postmodernism is a complex phenomenon of the cquemry literary world. It is also described as a

socio-cultural and literary theory. It is a shiffimf thoughts, culture, and beliefs that have neetéfd in a variety of
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disciplines including art, social sciences, musichitecture, literature, fashion, communicationd aechnology.
Post-modern literature describes the socio-culturgdlication of postmodernism. The shifting of tiperceptions of
modernity probably began in the late 1950s and sbthtinuing. It is also associated with power shg and

dehumanization after the period of the Second Wsféd and the onslaught of consumer capitalism.

Postmodernism emphasizes the role of language, rpaweecultural relations, and motivations and iaiast the
sharp distinctions such as male versus femaleigbtraersus gay, white versus black, and imperiisus

colonial.®

Perhaps, taking a clue from the perception andrgémed definition of the term, postmodern Indiangksh
writers have taken excessive advantage and fre¢dgut off the expression of thoughts. These wsitrthe age deals
with the keys of social concerns like poverty, sla®nflict, gender issues, debt-ridden farmers, anderprivileged
sections of society. The postmodernist discourse® Imade the issues of the quest for identity atidmality as all the
more complex. TheConcise Oxford Dictionary of Literary Terms (199€)plains the features of postmodernism in

literature as:

Post modernity is said to be a culture of fragmsn&ensations, eclectic nostalgia, disposable sional and
promiscuous superficiality, in which the tradititlgavalued qualities of depth, coherence, meanoriginality,
and authenticity are evacuated or dissolved amedraimdom swirl of empty signals.... Postmodernism inay
seen as a continuation of modernism’s alienateddn@a disorienting techniques and at the same &snan
abandonment of its determined quest for artistitecence in a fragmented world: in very crude tenvigere a
modernist artist or writer would try to wrest a meg from the world through myth, symbol, or formal
complexity, the postmodernist greets the absurdneaningless confusion of contemporary existencé wit
certain numbed or flippant indifference, favouriaglf-consciously ‘depthless’ works of fabulatiorgsfiche,

bricolage, or aleatory disconnections described/allb

The most obvious question about the postmoderraiéinglish writing is they are borrowing the tramitand
history as their themes. These are the generatwimsther in India or in the diaspora, either exitedmigrated. These
diasporas are confidently raising their voice whigmo more imitation of the British model or apgjyoabout writing in
English literature. This urge of representationtttd postmodern Indian English writing demands aalysis of those
complex social, moral and psychological forces tirate them to flout their separate identity i.etherness’. Therefore

these writers have their different set of reasongwrite history and myth.

Cross-border migrations are very common duringcitienial and postcolonial period either exiled dgrated.
Even they are more frequent during the reformsoplerilndian diasporic writers including Salman Riish Rohinton
Mistry, V.S. Naipaul, Nirad C. Choudhury, VikramtBeShashi Tharoor, Chitra Banerjee Divakaruni, #amiGhosh,
Bharati Mukherjee, M.G. Vassanji, Farrukh Dhondpalthanyu Chatterjee, Amit Chaudhury, Jhumpa LaKirgn Desai,
and Tabish Khair are those who have temped theersashd academia across the globe by producinditémature
describing typical diasporic sensibility among thmigré and expatriates. Their works capture therdsd diasporic

complexities with simplicity.

The portrayal of nostalgia for the native cultuse beautifully contrasted with Indian diaspora’s péation

towards the glamourized Western World. Meanwhite, double consciousness of the Indian diasporaadbiike other
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diasporas, is "not merely double, but a realityt thaolves the crossing of an indeterminate numifelborderlines, one
that remains multiple in its hyphenatiofts.

Tabish Khair is an eminent Indian diasporic wrifgesently residing in Denmark. He is immenseluieficed by
the political, social and cultural milieu of posdependent India. Khair's fiction is a clear deipictof postmodernity,
precisely because it questions realist modes ofvledge and representation. In his writings, hefo#dgled all the needs
and desires of a postmodern reader. Every workhefwriter is valuable and impactful in terms of tthepiction of
postmodern themes and issues. Characteristicsnlilséalgia, enigma of home, exile, identity, cultuirmgmentation,
dislocation, colonial and neo-colonial power stanes, cultural degeneration, hostility, the matestia offshoots of
modern civilization, sinking human relationshipgeriing of facts, mystery and fantasy, alienatiassimilation to the
adopted country, cultural roots, racial differenceast-west encounter, childhood memories, hylgridinacceptability,

mingled language and homelessness emphaticallyegefiaumas of a migrant writer.

Khair is a versatile figure of postcolonial and fmosdern studies. Remembering his childhood memdrekas
become a master of storytelling. He frankly experits with new techniques, an amalgam of new ideids ald
memories, questions long-held beliefs, and oppb&gdry in his fiction. Khair is an eminent postnewsdist and a pioneer
in the field of Indian English Diasporic Literaturele beautifully portrays the complex and confuspastcolonial,
postmodern world in his fiction. All his novels ammbetic works represent his interpretation of higtachildhood
memories of his native land, social and politicaues and their impact on life and society as waling a postmodern
writer and poet Khair becomes the rebellion fromvamtionality writings in literature. Khair projecthe contemporary

reality of society, a reality destitute of borders.

Khair's efforts are so heart touching as the waydeonstructs the relationships between his ndtivae and
adopted nation. The poet finds relief and it als@g him immense pleasure in narrating the concapdsit his homeland.
He has tried to fill every object, every single etvand occasion of his childhood memories and tfieulties coming in
front of a postmodern writer.

Apart from the migrant sensibility, he is trying ittentify himself. He preferred the pattern of chgpnarrative
technique. He has played with the multiple themed idsues grounded in the Indian social culture.hide given the
pleasure of reading to every reader for a convaatipoetry without being more conventional. Gergrahe language he
has used is smooth, soft along with simple, crisptences dabbled with emotions. His poetic cobestireflected the
image of the poet, as a sharp and subtle obsefwaings. The best part of his writing is his chitcbd memories of his
native land and difficulties coming in front of tlagloption of a new nation become a continuous iapn or source of

writing.

Being a diasporic writer his major works focus amg important and specific issues/ themes of padtmmo
literature. His first noveAn Angel in Pyjamawas published in 1995. The book is memorablerimseof its description of
pretentiousness and the authenticity with the oapdf rural life.

His Babu Fictions: Alienation in contemporary Indiamdlish novels (2001deals with the reading of
Contemporary Indian English novels with the usetha® concept of ‘discourse’. It mainly focuses ottemtion on

‘alienation’ and ‘class divisionBabu Fictionsbecomes one of the important texts on Indian Ehdlction.
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His novelThe Bus Stopped (200dgpicts the reliving memory comes to replace livingperiences. Khair has
essentially used two strong metaphors in the névee Home' and ‘The Journeys’. Here Home becomegyaifier of
identity and memories of a migrant writer. The ridughlights the regional spirit of Bihar (a hisizally significant city of

India), the native land of the writer.

His third novelThe Thing About Thugs (2008)cuses on the stereotypes and the racist attibfidee British
towards the orients. It also includes the thenlesdiast-west encounter, caste, class, barbated&tof British, interracial

relationships and hybridity.

His collection of poemdVhere Parallel Line Meet (200@ssentiallydescribes thememories of the poet’s
childhood. There is a sweet and subtle narratiomaniy things of his related to his native regianmainly deals with the

themes like the quest for identity and culturaltsoo

The Gothic, Post colonialism, and Otherness: Ghirsis Elsewhere (2009)s an excellent book. It defines the

effort of the writers of the colonial and postcakdrperiod to write- back. Gina Wisker writes abth# book,

“This is a fascinating, diverse and rich book whidmbines across the Gothic and the postcoloniis iooncern
with varieties colonial and imperial Gothic “Othegt different times, introducing a focus on theatven terror”
as a topical “hook”. Khair places the foreign ‘Othes a central function in the Gothic in texts Beth in Britain

and the ex-colonies, particularly in the Caribbeminere British influence is revealed as frequed#ynonic®

His poetic collectiorMan of Glass: Poems (2010kflects Khair' s knowledge of Indian literary figes like

Mirza Galib, who has written in the form of gazatavhich has primarily translated by Khair in theglish language.

Other Routes: 1500 Years of Africamd AsianTravel (2011),highlights the fifteen hundred years of travel
writing with special reference to Asia and Afri¢éhair's How to Fight Islamist Terror from the Missiary Positionis the

story of love, betrayal, and pain.

Khair’ s two important workSThe New Xenophobia (201éhd Jihadi Jane (2016jare even more interesting.

The New Xenophobia studies fear in a historicailggbphical and socio-economic context.

Jihadi Jane (2016}aised the question that Khair answered in thiidfinal take is to try and explain to a reader

why a person living is a prosperous third world oy chooses to join the war in Syria.

His most recent worklight of Happiness: In House of Inversions (20i$8) literary thriller that is also an inquiry
into the Gujarat pogrom and the verities of the Nhudaith. It is a superb novel about painful iresiof a world without

tolerance.
CONCLUSIONS

These issues become some prominent reasons behiteahing India and deflations of colonial minds€éhis
thinking still exists in the post-independence &mdscenario can also be observed in his worksniagrnism, not having
any proper definition and issues yet is a bloonang ongoing area. Postmodernism has its own featnmd it is very
difficult to combine all these elements togethdrug, this paper remains an attempt to apply themosern theory in the
writings of Tabish Khair. He merges the ancienagland thoughts with the zeal of postmodern erahwiriakes him a

new trendsetter in the postmodern literary world.
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